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NOTICES OF NEW BOOKs. 





Ir is with great unwillingness that the Editor is obliged to postpone 
any remarks upon the new books from which the following extracts 
are made, but he has been prevented these two days, by indisposi- 
tion, from attending to his duties. He has every reason to believe 
that he shall be able to resume them in a day or two. Meanwhile 
some kind friends have assisted him with the theatres. 

Due notices will be made to correspondents the moment he takes 
his pen again in hand. 





History of France. By Eyre Evans Crowe. Vol. IT. (Being Vol. XV 
of Dr Lardner’s Cabinet Cyclopedia). Longman. 

Deatu oF Ricneviev.—Richelieu in the meantime had reached 
his palace in the capital. Roman despot was never more courted 
nor more feared; but death was coming fast to close his triumph- 
ant career. A mortal malady wasted him; yet the cardinal abated 
nothing of his pride, nor of his vindictiveness. He exiled some of 
the king’s personal and cherished officers; he insulted Anne of 
Austria, the queen: remained seated during a visit that she paid 
him, and threatened to separate her from her children. Even his 
guards no longer lowered their arms in the presence of the monarch. 
His demeanour to Louis XIII, was that of one potentate to another. 
In December of 1642, the malady of the cardinal became inveterate, 
and every hope of life was denied him. He summoned the king to 
his dying bed, recapitulated the great and successful acts of his 
administration, and recommended Mazarin as the person to conti- 
nue its spirit, and to be his successor, Louis promised obsequious- 
ness. Richelieu then received the last consolations of religion, and 
went through these pious and touching ceremonies with an appa- 
rently firm and undisturbed conscience. The man of blood knew 
no remorse. His acts had all been, he asserted, for his country’s 
good; and the same unbending pride and unshaken confidence that 
had commanded the respect of men, seemed to accompany him into 
the presence of his Maker. He died like the hero of the Stoics, 
though clad in the trappings of a prince of the church. Most of 
those present were edified by his *firmness ; but one bishop, calling 
to mind the life, the arrogance, and the crinies of the minister, 
observed, that “the confidence of the dying Richelieu filled him 
with terror.” 


Character or Ricnetsev.—The crime of having trodden out 
the last spark of his country’s liberties, and of having converted its 

onarchic government into pure despotism, is that for which Riche- 
licu is most generally condemned. But the state of anarchy which 
he removed was license, not liberty. The task of reconciling pri- 
vate independence with public peace, civil rights with the existence 
of justice,—and this without precedent or tradition, without that 
rooted stock on which freedom, in order to grow and bear fruit, 
must be grafted,—was a conception which, however familiar to our 
age, was utterly unknown, and impracticable to that of Richelieu. 
With the horrors of civil war fresh in the memory of all, the gene- 
ral desire was for tranquillity and peace, not liberty; to which, 
moreover, had it been contemplated, the first necessary step ‘was 
that of humbling the aristocracy. It was impossible that constitu- 
tional freedom could ever grow out of the chaos of privileges, and 
anarchy, and organised rebellion, that the government had to con- 
tend with. In building up her social fabric France had in fact gone 
wrong, destroyed the old foundations, and rebuilt on others without 
solidity or system. To introduce order or add solidity to so ill- 
constructed a fabric, was impossible; Richelieu found it necessary 
to raze all at once to the ground, except the central donjon of des- 
potism, which he left standing. Had Richelieu, with all his genius 
and sagacity, undertaken for liberty what he achieved for royalty, 
his age would have rejected or misunderstood him, as it did Bacon 
and Galileo. He might, indeed, as a man of letters, have consigned 
such a political dream to the volume of an Utopia, but from 
action or adininistration he would have been soon discarded as a 
dreamer. Liberty must come of the claim of the mass; of the 
general enlightenment, firmness, and probity. It is no great physi- 
cal secret, which a single brain, finding, may announce and so esta- 
blish: it isa moral truth, which, like a gem, hides its ray and its 
preciousness in obscurity, nor becomes refulgent till all around it is 
beaming with light. 


Carpinat Mazarin.—The pecuniary wealth, the valuables and 
pictures of Mazarin, were immense. He was fond of hoarding,—a 
passion that seized him when he first found himself banished and 





destitute. His love of pictures was as strong as his love of power 
—stronger, since it survived. A fatal malady had seized on the 
cardinal, whilst engaged in the conferences of the treaty, and worn 
by mental fatigue. He brought it home with him to the Louvre. 
He consulted Guenaud, the great physician, who told him that he 
had two months to live. Some days after receiving this dread man- 
date, Brienne perceived the cardinal in a night-cap and dressing- 
gown tottering along his gallery, pointing to his pictures, and ex- 
claiming, “ Must I quit all these?” He saw Brienne, and seized 
him: ‘ Look,” exclaimed he, “look at that Correggio! this 
Venus of Titian! that incomparable Deluge of Caracci! Ah! my 
friend, I must quit all these. Farewell, dear pictures, that I loved 
so dearly, and that cost me so much!” His friend surprised him 
slumbering in his chair at another time, and murmuring, “ Guenaud 
has said it! Guenaud has said it!” A few days before his death, 
he caused himself to be dressed, shaved, rouged, and painted, “so 
that he never looked so fresh and vermilion,” in his life. In this 
state he was carried in his chair to the promenade, where the 
envious courtiers cruelly rallied, and paid him ironical compliments 
on his appearance. Cards were the amusement of his death-bed, 
his hand being held by others; and they were only interrupted by 
the visit of the papal nuncio, who came to give the cardinal that 
plenary indulgence to which the prelates of the sacred college are 
officially entitled. Mazarin expired on the 9th of March 1661. 


Court Servitity.—Etiquette required that the body of Louis 
XV should be embalmed, but, already in a state of putrefaction, no 
surgeon could be found to undertake the office ; nor could a cour- 
tier be induced to oversee the last duties paid to the monarch. His 
remains were huddled into their last abode by the workmen of the 
chateau: spirits of wine were poured on them; and in this state 
they were abandoned, till conveyed to St Denis. The dauphin was 
with Marie Antoinette, awaiting tidings of his royal grandsire’s fate. 
A noise, like thunder, was heard suddenly in their antechamber. 
“It was that of the courtiers,” says Madame Campan, “who had 
deserted the apartments of the deceased monarch, to do homage to 
the new power of Louis XVI.” 





CHRONOLOGY OF THE PATENT THEATRES. 
Tue question of the Patent Theatres having been lately discussed, 
and not being yet settled, we thought that our dramatic readers 
might not be unwilling to see the following memorandums, with 
which a correspondent has favoured us, presenting us with their se- 
veral successive rises, falls, and other fortunes, from the period of 
their commencement in Drury Lane. 


1659.—Rhodes, a bookseller at Charing Cross, formerly ward- 
robe keeper to the King’s Company of Comedians, at the Black 
Friars, on General Monk’s march to London in 1659, obtained a 
license from the ruling powers to set up a company of players at 
the Cockpit in Drury Lane.—Life of Betterton. 

N.B. The Cockpit was an old playhouse. 
1662.—The King granted a patent, &c. to Sir Wm. Davenant, 
dated 15th January, under the name of the Duke of York’s 
Servants. On the 8th April he opened his house in the Tennis 
Court, Portugal Street.—Biog. Dict. Malone. 
N.B. Davenant died in 1668. 

1662, 1663.—Patent to Thomas Killegrew, 25th April 1662. He 

built a house in Drury Lane; opened it on 8th April 1663. 
N.B. The house was burnt in January 1672. 

1671.—A new house was built in Dorset Gardens, (Salisbury 
Square); opened under the management of Lady Davenant, widow 
of Sir Wm.—It did not pay. 

1659.—There were three houses :— °¥° 

1. At the Red Bull, St John Street. 
2. Under Wm. Bastus, in Salisbury Court. 
3. Rhodes’s, at the Cockpit. 

1660.—Sir Wm. Davenant’s company commenced playing at the 
Theatre, Salisbury Court, on the 15th enaiee 1660, and played 
there till April 1662. i 

Killegrew’s company played during the years 1660, 1661, 1662, 
and part of 1663, in Gibbon’s Tennis Court in Vere Street, whilst 
Drury Lane house was building. 

168?.—The King’s and the Duke of York’s servants united. 

It seems that the Duke’s company built Drury Lane; the King’s 
company took the house in Dorset Gardens, and remained there 
till Drury was ready, when both companies united and performed 
there. 
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1689.—Charles Davenant, eldest son of Sir William, assigned 
@ his patent (Duke’s company) to Alexander Davenant. 

1690.—Alexander sold the patent to Christopher Rich, a lawyer, 
on the 24th March. Rich afterwards took Sir Thomas Skipwith as 
a partner.—Steele’s Theatre. 

Killegrew’s patent dormant : two houses—one on a licence, one 
on a patent. 

Betterton and his company shut up the theatre in Lincoln’s Inn 
Fields, and joined Vanbrugh. 

Colley Cibber, in his Apology, relates how the two companies fel! 
off, and says, ‘‘ The Patentees, by the King’s advice, which perhaps 
amounted to a command, united their interests, and both companies 
into one, exclusive of all others, in the year 1684.” 

1695.—A new theatre was built in Lincoln’s Inn fields; Mr 
Congreve, Mr Betterton, Mr Barry, and Mrs Bracegirdle obtained a 
license, and acted-in it.—N.B. This was called Betterton’s Com- 
pany. This theatre was built by subscription. 

1694.—On an attempt to reduce the salaries of the actors, they 
continued under Betterton. This was disregarded by the monopo- 
lists ; their complaints were laid before the Duke of Dorset, Lord 
Chamberlain, who took the most effectual remedy for their relief. 
_The learned in the law were of opinion that no patent for acting 
plays, &c. could tie up the hands of a succeeding Prince from grant- 
ing the like authority ; but while this affair was in progress, Queen 
Mary died (28th December 1694), which caused a suspension of 
public diversions. 

The King granted a license to Betterton, &c. 

1704.—Betterton conveyed his license to Vanbrugh, which 
remained at Drury Lane (Duke’s company). 

1705.—An immense theatre, built by Vanbrugh; opened by him 
and Congreve in the Haymarket. 

1706.—April 9th; Swiny took the theatre at five pounds a day, 
not to exceed seven hundred pounds a year. 

1707.—30th November; Company, the Queen’s, at Dorset Gar- 
dens ; unsuccessful. 

1708,—10th January ; the Queen’s Company from Dorset Gar- 
dens joined Swiny. 

1709.—Swiny sole director ; some actors from Drury Lane, by 
permission of the Lord Chamberlain, joined him. 

1707.—Drury Lane shut up by order of Lord Chamberlain. 

1709.—Ditto, by command of the Queen, in consequence of the 
disputes of the proprietors, Rich and Sir Thomas Shipwith. 

1708.—All the players who went to Swiney ordered to return to 
‘Drury Lane, and there remain, under the patentees, as his Majes- 
ty’s only company of Comedians. 








| 


1710.—Collier obtained a license for Drury Lane, on the 22d of 


November; he broke into the house with a mob, expelled Rich, 
and took possession. 

1711.—First Italian Opera, in the Haymarket. 

Collier unsuccesful; Cibber, Collier, Wilks, Doggett, patentces 
and jvint sharers in Drury Lane. 

1713.—Swiney rau away in January. 

1714.—Lincoln’s Inn House rebuilt by Rich ; opened by his son, 
John Rich. License expired by death of Queen. 

George I. granted a license (patent) to Sir R. Steele; he joined 

- Cibber and Co. 

1720.—Little Theatre in the Haymarket built by Potter; opened 
on the 25th of January. Patent granted to Sir Richard Steele 
revoked. ‘ 

1729.—Odell opened a theatre in Goodman’s fields. 

1732.—Giffard re-opened ditto. 

173; 

1736.—Fleetwood purchased the remainder. 

1737.—At this time—Patent Theatres—1. Covent Garden. 

2. Drury Lane. 


Without Patent or Licenses—1. Goodman’sFields. | by informing them that he has heard reports unfavourable to the 


2. Haymarket. 
Operas at the Opera House. 
1733.—Cibber and Booth sold their shares in the patent at 
Drury Lave to Mr Highmore; afterwards Giffard bought the other 
half. 

The principal performers revolted and set up for themselves, 
without any license, at the Little Theatre, Haymarket. 
1735.—Fleetwood purchased five-sixths of the patent at Drury 
Lane. 


Fielding collected a company, and performed in the Little Theatre, | 


without a license or any authority. 
1737.—Licensing act passes—ostensibly in 

Fielding’s Pasquin, more probably in consequence of a contriv- 

ance between Giffard and Walpole. 
1747.—Drury Lane purchased by Garrick 


and Laws, of Fleet- 
wocd. 


1766.—Foote obtained a license, and performed at the Little | 


Theatre; licensed 15th May to 15th September. 

1767.—Covent Garden opened under Colman, Harris, Powell, 
and Rutherford ; they purchased the house, patent, &c. for 60,0001. 
of Rich. 

1775.—Drury Lane opened by Sheridan, Lindley, and Bond ; it 
was purchased from Garrick and Lacey. 

1777.—Colman purchased the Little Theatre from Foote, and 
opened it. 

1787.—Royalty Theatre opened April 20; ant soon closed from 
want of license, 


| mine hostess of the Lamb, has caught his eve; and she, alas! 


disguised as a peasant girl and a village magistrate. 


| sume their proper characters, and the uncle has sue 
733.— Covent Garden foundation laid in 1729; opened by Rich. | 


| of a nobleman. 


| Colonel Franceny (Mr Apsorr). 


lof anattachment; but that he had built al 








1788.—28 Geo. III. c. 30. To enable Justices of the Peace to 
license theatrical representations. 

1790.—June 14, Colman, jun., manager, Haymarket. 

1791.—New theatre, Covent Garden, opened. 

1794.—New Drury opened. 

1805.—June 8, Little Theatre opened, under Colman, Morris, 
and Winston. 

All the rest is well known. 





Drury Lang.—The Brigand.—The Illustrious Stranger.— And the Pantomime, 
Covent Garpoen.—Romance of a Day.— Married Lovers.—And the Pantomime. 


Covent GARDEN. 
Mr Bisnop’s music is always welcome to us :—he is a graceful as 
well as a sound musician: if at times his melodies do not impress 
you with a sense of novelty, you are never offended by vulgar or 
crude phrases ; and they are always redeemed by masterly and deli- 
cate scoring for the band; when his subject has not inspired him 
(and it has too frequently been his ill-fortune to be compelled to 
adapt melodies to uninviting lines) you can repose upon the inge- 
This 


was in some measure the case last evening with a new operatic 


nious and refined manner of filling up his accompaniments. 


drama, called The Romance of a Day, which contains some pleasing 
melodies (though none we apprehend likely to become widely popu- 
lar), and several concerted pieces both cleverly and gracefutly coa- 
structed. The plot of the piece partakes of the character of the 
education of Tam, my Lord Foppington'’s brother,—it is “ somes 
at large.’ The Couwt of Englebere (Me 

returned to estates after drinking deeply of the 


gay cup of festivity in Paris and Vienna, is seized with a ro- 


what WiILs0n), 


having his 
mantic resolution of taking a wife from among the plebeian damsels 
inhis neighbourhood: tor which purpose he commands his Senes- 
chal, .Vikel Unaterhand (Nir Penson), to make out a list of deserv- 
ing young ladies of amiable qualifications, and to introduce them 
en masse at the castle, that his magnificence may throw his hand- 
kerchief to the favoured fair one. Previously to the election, the 
neat person of Auroline Alafen (Miss WW. Cawse), the dau 


> & t 


ehter of 
| too 
light of heart, with a coronet glittering before her, turns her heel 

But lo! 


when the whole galaxy of bright competitors are assembled, a brightor 


upon aworthy farmer lad, Paul Richter (Miss Taytor). 
and more particular star, Sup/ia, the Count’s cousi 


n (Mics Forpr) 
“ ” 1 


swims into his ken,” and poor Aurotine ** may go pipe in an ivy 


,’ 


leafe.” = Sapiia and her uncle, General Neiweitz (Mr Barrisy), are 

When they as- 
cceded in dissua- 
ding the Count from the folly of marrying a girl beneath him in rank, 
and a stranger to boot, and at the same recommends his own niece; 


the Count, who is aware of their plot to deceive him, startles both, 


character of his cousin, which must ever preclude his offering her 
his hand. At their vehement and anxious demand for an explana- 
tion, he states that he had been informed of the young lady’s having 
endeavoured, under an assumed character, to entrap the affections 
And thus good-hamouredly turning the tables 
upon, and laughing at them, he offers his hand to the fair SopAia. 


This is one third only of the plot; the remainder may be con- 


| densed into a very few words. Liese (Miss E. Tree) is the daughter 
consequence of 


of an old soldier (Buancuarp), and is in love secretly with 
Through a misunderstanding, 
2 é 


the Colonel is induced to believe that she accepts the proposal 


of Fritz Alaffen (Keevey), and though he is himself a secret 
. . ° ° ° ° ° ° . 1 
admirer of Liese, he readily waives his claim, and even is induced 


to use his influence with the youth’s mother to consent to thelr 


° re ° } ° } theta 
union. When the explanation however takes place, he is delighted 


to find that she had never even given his rival the slightest hint 


his hopes of prefer- 


ence on her part upon his having given her a portrait of 


herself, sketched four the Colonel, and 


she had ever since fondly cherished. 


years before by 


which The conclusion 
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is obvious. This was the only portion of the acting wor- 
thy of consideration, and Miss Tree gave an interest to it by 
her simple and affectionate manner which moved the feelings of 
certain well-worn play-goers who shall be nameless. Her perform- 
ance; some amusing nonsense of KEELEy’s; one or two of the 
airs, and a quintet of peasants —“ My father land! my fa- 
ther land!” which was twice encored,—are likely to prove 
attractive for a time. Mr Witson was not in his best voice, but he 
sang his airs in good style, and with feeling. Miss Taytor felt the 
character of the music allotted to her, but her ear is defective. 


Miss Forve also is frequently out of tune, and Miss H. Cawss as | 


rarely. The piece was received with approbation. 
Mr Power’s one-act piece, Te Married Lovers, which has been 
successful, has not been overlooked. It shall be noticed upon the 


next occasion. Cc: 





QveEEnN’s Tusatre, Torrennam STREET. 

The opening of this little theatre last night, under all the disad- 
vantages of bad weather, attracted a full audience. An Address for 
the occasion was delivered by Mrs Giover, in which allusion was 
made to Her Majesty’s patronage, and the patronage of the public 
solicited against oppression. It was well received ; and the late pro- 
ceedings in Chancery seemed to be in the minds of the hearers. 
The performances commenced by an opera, entitled Galatea, princi- 
pally consisting of extracts from Gay’s beautiful Serenata, which has 
so often delighted the frequenters of the oratorios, under the name 
of Acis and Galatea. Some interpolations of a comic kind were in- 
troduced, probably im deference to the supposed taste of the fre- 
guenters of this theatre, but we think with very questionable ad- 
vantage. It was delightful, however, to hear so much of the in- 
spiring strains of Handel, even though with diminished effect as 
compared with the performances of the great theatres. This qua- 
lification is hardly necessary with respect to one of the singers, Mr E- 
Seavuin, whose fine base voice and judicious management of it would 
render Lim an acquisition anywhere. His acting also is distin- 
guished by its spirit and energy. Nor must Mr J. ivssen be for- 
gotten, Whose transplantation here cannot fail to add considerably 
to the comic strength of the company. Towards the end of the 
Troy ; but if those valiant,Grecks had resembled their present repre- 
seutatives, we should certainly have lost an Tliad, and that famous 
city might have been still in existence. Gulatea was given out for 
repetition amidst unanimous applause. 

A one act comedietta (such is the new diminutive) followed, 
entitled Tiree to Gace, the humour of which arises from an old, a 
middlo-nged, and a young lady, each attributing the attentions of a 
Colonel Fuircourt to herself. The merit of the dialogue is slight, 
but the situations are contrived with considerable knowledge of 
stage efiect, and the amusing misunderstandings which are the 
consequence, are provocative of much laughter. The acting 
of Mrs Grover, as the middle-aged lady (a widow) reminds 
one a little of her pleasant exuberance ia the character of Mrs 
General Dartmouth, in Kennev’s pleasant comedy of Spring 
and Autumn, But here the phrases are naval, as in the other 
they are military, Mr Forrester, who played the Colonel, 
is not without talent, but his voice has an unpleasant sharpness, 
and his general style seems to have been formed on a bad model; 
so that his natural capabilities yield less gratification than they 
ought to do. A third, called 
Everybody's Husband, closed the evening’s performances ;—but of 


this we must defer a notice until another opportunity. FF. 


This piece was also successful. 





’ * v 

CHAT AND MISCELLANIES. 

A Convincing Proor.—Miss D. had the misfortune to become 
what the language of our neighbours delicately expresses by the 
compound word fille-mére, and wished to bestow, or rather to force, 
the honours of paternity on the Prince. The subject of ispute 
having been brought into his presence, he glanced at the cliid’s 
raven hair, and coolly observed, “ To convince me that this girl 
ts mine, you must prove that black is white.”—Cudinet Library— 


Life and Reign of George IV. 


A Great Sieeper.—The Stadtholder, who had recently fled 
from Holland, was also the Prince’s guest, and afforded amusement 
by the whimsical incongruity with which he chose his occasions for 
going to sleep. The Princess commanded a play for his entertain- 
ment: in spite of her vivacity and utmost efforts, he slept and 
snored in the box beside her, and was roused with some difficulty 
when the curtain fell. A ball having been given in compliment to 
him at the Castle tavern, he fell asleep whilst eating his supper, and 
snored so loud as to disturb the harmony of the orchestra and the 
decorum of the assembly. His Dutch Highness was also enter- 
tained, if the term ‘in this instance be admissible, with a grand mas- 
querade ; and was perplexed by the difficulty of resolving in what 
dress or character he should attend it. The Prince of Wales said 
he might go as an old woman.—Dr Lardner’s Cabinet Library—Life 
| and Reign of George IV. 
| Lorp Tuurtow anp Lavater.—Lavater, on being shown a 

picture of LordsThurlow, examined it for a moment, and said,‘* Whe- 
ther this man be on earth or in hell, I know not,—but wherever 
/he is, he is a tyrant, and will rule if he can.”—Dr Lardner’s 
| Cabinet Library—Life and Reign of George IV. 
| La Faverre.—The loss of thé French at the battle of Minden 
was severe; amongst their colonels slain was the Marquis de la 
Fayette, a noble of an ancient family. He left his marchioness, a 
lady of the house of Lusignan, pregnant. This posthumous child 
is the La Fayette of the Revolution, and of the present day.— 
Cabinet Library. History of France, Vol. I. 

‘Turkish Musica Gusto.—A modern traveller informs us, that 
the band of an English ambassador at Constantinople once per- 
| formed a concert for the entertainment of the Sultan and his court. 
| At the conclusion, it was asked which of the pieces he preferred. 
| He replied, the first, which was accordingly recommenced, but 
| stopped, as not being the right one. Others were tried with no 
| better success, until at length the band, almost in despair of disco- 
vering the favourite air, began tuning their instruments, whea his 
Ifighness instantly exclaimed, ‘ Jashallah, heaven be praised, that is 
it!’ The Turkish Prince may be excused, when it is known, that 
at the commemoration of Handel in 1784, Dr Burney thought the 
mere tuning of that host of instruments more gratifying than the 
ordinary performances to which he had been accustomed.—/Har- 
| monicon for Feb. 1. 

Ducuess oF QuEENSBERRY.—Horace Wa'pole dining with the 
Duchess oa her birth-day (when she had just finished her eight eth 
year) soon after the cloth was removed, lie very politely drank her 
health in a bumper, and added, “ May you live my Lady Duchess, 
till you begin to grow ugly!“ Thank you, Mr Walpole,” replied 
her Grace; “and may you long continue your taste for antiquities.” 

Tue Witcuery or Genirus.—Foote was an enthusiastic admirer 
of Shakspeare; and frequently in the course of dramatic conver- 
sation, would point out particular beauties which had escaped the 
research of the commentators. He one day asserted, “ that it 
would not be difficult to find passages in Shakspeare, which ‘are 
not strictly correct, either in sense or grammar, yet carry their 
meaning so warmly and obviously to everybody’s mind, as no other 
words could convey it. This,” added he, “was the witchery of 
the poet; who, by the inspiration of his muse, could snatch a 
grace beyond the reach of art.” ; 


EXCUSES FOR IMPROVIDENCE SET ASIDE. 


| (Montague approves the frankness of his page, Veramour, in repre- 
heading his improvidence). 








Montague. Why I love thee for't; 
Mine own acknowledgment confirms thy words : 
For once, I do remember coming from 
The mercer’s, where my purse had spent itse!f 
On those unprofitable things thou speak’st of ; 
A man, half naked with his poverty, 

Did meet me, and requested my relief: 

I wanted whence to give it; yet his eyes 
Spoke for him; those I could have satisfied 
With some unfruitful sorrow (if my tears 
Would not have added rather to his grief, 
Than eas’d it), but the true compassion that 

I should have given I had not: this began 

To make me think how many such men’s wants 
The vain superfluous cost I wore upon 

My outside would have cloth’d, and left myself 
A habit as becoming. To increase 

This new consideration, there came one 

Clad in a garment plain and thrifty, yet 

As decent as these fair dear follies, made 

As if it were of purpose to despise 

| The vanity of show; his purse had still 

| 

} 





The power to do a charitable deed, 
And did it. 

Duiois. Yet your inclination, Sir, 
Deserv’d no less to be commended than 
His action. 

Mont. Prithee, do not flatter me! 
He that intends well, yet deprives himself 
Of means to put his good thoughts into deed, 
Deceives his purpose of the due reward 
That goodness merits. 





Beaumont and Fletcher's ‘ Honest Man's Fortune? 
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PERFORMANCES FOR THIS EVENING. 


THEATRE ROYAL, DRURY LANE. 


A New Farce, in Two Acts, entitled 
THE JENKINSES. 
Mr Carraway, Mr FARREN. 
In the course of the Evening, Winter’s Overtures to ““ Mahomed ;’’ and Weber’s 
« Preciosa.”’ 
First time, a New Melo-Dramatic Opera, in Two Acts, called 


THE DEVIL’S BROTHER. 
eee pted to the — Stage, by A. Ler 
Lady Pamela Goslington, Mrs ORGER. Zulina, "\lrs WAYLETT. 
The Concerted Music, by Misses’Byfeld, Bruce, S. Phillips, Russell, and Mrs Bedford 
Fra Diavolo, Mr WALLACK. 
Sir Gregory Goslington, Mr HARLEY. Lorenzo, Mr SINCLAIR. 
Lucro, Mr Bedford. 
Randitti—Beppo, Mr Latham. Giacemo, Mr Bedford. 1st Carabineer, Mr Bland. 
Postilion, Mr Honner. Francisco, Mr Eaton. 


To which will be added, a New Farce, called 


TURNING THE TABLES. 
Jack Humphries, Mr. LISTON. 


To conclude with the New Splendid Christmas Comic Pantomime, called 
DAVY JONES. 
{By Mr W. Barrymore.] 
The Overture and Music, by Mr R. Hughes. 
Columbines, Misses BARNETT and BASEKE, 
Harlequin, Mr HOWELL, Pantaloon, MrT. BLANCHARD, 
Clowns, Messrs SOUTHBY and E. J. PARSLOE. 











To-morrow, The Iron Chest; and the Pantomime. 


THEATRE ROYAL, COVENT GARDEN. 


The New Grand Comic Opera, (in Three Acts) called 


CINDERELLA. 
The Music, by Rossini. 


Cinderella, Miss — ARITY. _ Clorinda, Miss CAWSE. 
Thisbe, 





Miss HUGHES iry Queen, Miss H. CAWSE. 
Felix, Mr HUNT. Baron Fon lino, MrG. PENSON. 
Alidoro, MrG. STANSBURY. Jandini, Mr MORLEY. 


Pedro, Mr KEELEY. 
After which, a New Petite Comedy, to be called 
MARRIED LOVERS. 
The Songs, composed by Mr Barnett. 
Duchess D’Orleans, Miss FORDE. Marchioness de Meneville, Miss TAYLOR. 
zady Ascot, Mrs CHATTERLEY. Annette, Miss PHILLIPS 
Duc D’Orleans, Mr ABBOTT. Marquis de Meneville, Mr BARTLEY. 
Sir John Ascot, Mr WARDE. Colonel O’ Dillon, Mr POW ER. 
Pierre, Mr Irwin. Francis, Mr Mears. 
To conclude with the New Grand and Comic Pantomime, called 
HARLEQUIN FAT, AND HARLEQUIN BAT. 
(By Mr Farvey.) 
* The Overture and Music, by Mr G. Stansbury. 
With a Speaking Opening. [By Wr es Characters by 
Nir BA BAKER and Mr KEELE) 
Columbine, Miss LOUIS A JOHNSTONE. 
Harlequin, Mr ELLAR, Clown, Mr PAULO, 
THE ORDER OF SCENERY. 
Scene I.—The Giant’s Causeway, by Moonlight—II. The Boyne Water. —IIl. Ex- 
terior of King O’Roirk’s Castle.—1V. The Grand Banqueting Hall.—V. The Ban- 
shee’s Ravine.—VI. M‘Murragh’s Keep.—VII. Extensive View of the Lake of | 
Killarney.—VIII. The Custom-House and Quay, (Dublin) —1X. The New Bridge 
over the Menai.—X. The Pool—Tower—and St Katharine’s Docks._-XI. The 
Globe Hotel and Cutler’s Shop.—XII. A Market.—XII1. Windsor Park and Castle. 
—XIV. Portsmouth Harbour. The Royal Yacht passing along the Coast, till she 
arrives off Brighton, and the Dlumination.—XV. The Triwnphal Arch, Erected in 
honor of the Arrival of their Majesties at the Royal Pavilion, on August 30, 1830. 
—XVI. Frog Farm and Kitchen.—XVII. Ludgate Hill and St Paul’s, as it was 
intended to be on the 9th of November, 1830.—X VIII. Lost in a Log. —XIX. 
Guildhall as fitted up for the Lord Mayor’s Festival.—XX and last. The Fairy 
Grove and Magic Palace. — 
To-morrow, The mance of a Day; Married Lovers ; and the Pantomime. 


FRENCH PLAYS, 
THEATRE ROYAL, HAYMARKET. 








In the course of the Season, the following Performers will appear for the first time 
in London. 
Mademoiselle LEONTINE FAY, du Theatre du Gymnase. 
Madame ALBERT, du Theatre des Nouveautés. 
M. BRUNET, Artiste, du Theatre des Variétés. 


On commencera 4 Sept Heures et demie, par 

FREDERIC, ROI DE PRUSSE. 

Vaudeville en Un Acte. 
Fugéne, jeune Page du Roi, Mile. Eliza. 
Estelle, Mile. HERMINIE, 
Fréderic, Roi de Prusse, M. ST. AUBERT. 

Birmann, Maitre d’Hotel. M. ao 
ivi de 


Su 
LOUISE; OU, ‘LA REPARATION. 
Vaudeville en Deux Actes, de MM. Scrise et MeLesvitre. 
Madame Barneck, Veuve d’un riche Négociant, Madame Préval. 
Lonise, sa Niéce, Mile. FLORVAL. 
M. de Malzen, jeune Baron, M. Alfred. Sadler, son Ami, M. PAULIN. 
Salsbach, Avecat, M. Laporte. 
On Finira par 


JULIEN; OU, VINGT-CINQ ANS ID’ENTR’ACTE. 
Vaudeville en Deux Actes, de MM. Darrots et Xavier. 
ler. ACTER. 
Il se passe au Chateau du Baron, avant la Révolution. 
La Comtesse, Grand’maman d’Emilie, Madame Préval. 
Emilie, Fille du Baron, Mlle. St. Ange 
Fanchette, Villageoise, attachée a Emilie, Mlle. i RMINIE. 
Le Comte d’Hercourt, M. ST. AUBEI 
Le Marquis de Mirval, Futur a Emilie, M. Altres d. 
Jacques, Fermier du Baron, Oncle de Julien, M. Laporte. 
Julien, Neveu de Jacques, M. DERVAL. 
Garou, Jardinier, amoureux de Fanchette, M. Gamard. 
2me. Actr. 
ll se passe a Pu chez le Baron de Stétin, aprés V ingt-c i Ans d’entr’acte. 
Camille, Fille du Baron, Mile. FLORV 
Fanchette, Femme de Garon, Mademoiselle HERMINIE. 
Madame Dufour de Mirval, Mile. St. Ange. 

Le Baron de Stetin, M. DERVAL. Jacques Sollié, son Oncle, M. Laporte. 
Ernest, jeune Peintre, Fils de Madame de Mirval, M. P vu LIN. 
Garou, ancien Domestique de Madame Dufour, M. Gamard. 

Laffeur, Comtois et Champagne, — du Baron, MM. Arnaud, Granville et 

uenée, 


Le Major, M. Granville. 


Fritz, Domestique de Madame Barneck, M. Guenée. 





1 


Pantaloon, Mr BARNES. 


' 


| 


Madame Vandeck, Mme. Baudin. | 
Victor, Page du Roi, M. PAULIN. | 


Harlequin, Mr GIBSON. 








QUEEN’S THEATRE, 


ToTreNHAM Srreet, Firzroy SQuare. 





An Occasional Address, written by J. Lunn, Esq. Tobe § Spoke nby Mrs GLOVER. 
After which will be presented a New Operatic Piece, entitled 
GALATEA. 

From Gayr’s Serenata. With Hanpev’s Music, arranged by Mr C. Potter. 
Principal ae & Miss VERNON, Mrs GARRICK, and Mrs HUMBY. 
Mr BENNETT. rJ. RUSSELL. MrSPENCER. MrG. SMITH. 

Mr MUNROE. Mr G. LEJEUNE. And Mr E. SEGUIN. 

And a Chorus of Twenty Voices. 

The Incidental Dances by Misses Gilbert, Forster, Ward, Hutton, Cadwell, Maria. 
After which, a New Musical Comedietta, in One Act, entitled 

THREE TO ONE. 
The Music, by Mr G. Cooke. 
The Characters by Mrs GLOVER. Miss WELLS. 
And Mr FORRESTER. 
Previous to which, a New MS. Overture, by a Student of the Royal Academy of 
Music. And previous to the Entertainment, Rossini’s Overture to ‘ Tancredi.’ 
To conclude with a Comic Entertainment, in One Act, called 
EVERY BODY’S HUSBAND. 
The Characters by Mrs GLOVER. Miss Stohwasser. Miss Wells. 
Mise Sinclair. MrSmith. MrTilbury. Mr Munroe. 
And Mr GREEN. 


Miss AYRES. 


Miss Garrick. 
Mr Roberts. 


THEATRE ROY AL, ADELPHI. 


An entirely New Serio-Magical and Moral Burletta, to be called 
THE KING OF THE ALPS AND THE MISANTHROPE, 
Mrs Rappelkoff, Miss DALY. Amelia, Mrs YATES. 
Elizabeth, Mrs FITZW ILLIAM. Sabina, Mrs Daly. 
Grizzle Glowworm, Mrs Beaumont. Susan, Miss Barnett. Amoret, Miss M. Glover. 
Astragalus, Mr YATES. 

Linaro, Alpanor, and Spirit Hunters, Messrs Morris, Winning, Fry, Taylor, &e. 
John Rappelkoff, Mr MATHEWS Abel Grimm, Mr BI SKSTONE. 
Sebastian, Gregory, and Adam, Messrs Sanders, Willson, and Paulo, Jun. 
Augustus, Mr HEM MINGS. Christopher Glowworm, Mr J. REEVE. 
Andrew and Karl, (his Children) Masters Calkin and Barnett. 

Hans, Mr O. SMITH. 


After which, a New Comic Burletta, called 
THE MARRIED BACHELOR. 
Lady Courtall, Miss DALY. Grace Gaylove, Mrs FITZWILLIAM. 
Sir Charles Courtall, Mr YATES. Sharp, Mr J. REEVE. 


To conclude with a New Grand and Comic Christmas Pantomime, called 
GRIMALKIN THE GREAT. 
[By Mr BucksTone}. 
The Overture and Music by G. H. Rodwell. 
Columbine, Miss STALLARD. 
Clown, Mr SANDERS, 


Pantaloon, Mr KING. 
Antico, Mr BROWN. 


ROYAL OLYMPIC THEATRE. 





A Comic Burletta, called 
THE CHASTE SALUTE 
(From M. Scrise’s “ Batser au = ORTEUR.”’) 
The Music, by C. E. Ho 
The Baroness de Blancbec, Miss STUART. ™ uc tile , Miss FITZWALTER 
Madame Thibaut, Miss SIDNEY. 
Colonel Dorville, Mr. SPAGNOLETTI, 


After which, an entirely New Burletta, to be called 
THE GRENADIER. 
[By H. Barty, Esq.] 
Fanny Bolton, Madame VESTKIS, in which she will sing, “ O, they march d 
through the Town,” a Savoyard Song, and “ Listen Dear Fanny.” 

Delia, Miss Pincott. Capt. Doughty, Mr Fredericks. Will Wilks, Mr Raymond 
After which, a Comic Burletta, in one Act, called 
MIS-APPREHENSION., 

[By Mr C. Dance.) 

Miss Clementina Bramble, Miss Stuart. Fanny, Miss Pincott. Ellen, Miss Kabrey. 
Thomas, Mr Cooper. Money, Mr W. VINING. Mr Williams, Mr Coates. 

To conclude with a Grand Allegorical Burletta, in One 
OLYMPIC REVELS. 
{Adapted from a burlesque of CoumAnN’s, by Mr Puanche and Mr C. 
Previous to which, an Overture, by J. N. Hummel. 
Pandora, Madame VESTRIS. 


Act, entitled 


DANCE.) 


THEATR FE. 


A Drama, gltered from Morton’s Play of ‘Town and Country’, entitled 
THE PASTOR’S FIRESIDE. 
The Principal Characters by Miss SCOTT, Miss SOMERVILLE, 
Miss eon My ag Simon, Miss Rumens, Miss H. Boden, and Mrs Rogers. 
Hill, Mr Gough, Mr Honner MrD. Pitt, 
Mr WILLI AMS, Mr OSB. ALDISTON, Mr VALE, 
Mr Almar, Mr Hobbs, Mr Young, Mr Amherst, Mr Tully, and Mr Webb. 
To conclude with, the Grand Serious Spectacle, in Two Acts, entitled 
OBI: OR, THREE-FINGERD JACK! 
With the original Music, by the late Dr Arnold. 
Rosa, Madame Simon. Quashee’s Wife, Mrs Vale. Sam’s Wife, Miss Jordan. 
Captain Orford, Mr Honner. Planter, Mr Almar. 
Overseer, Mr Edwin. Three-Finger’d Jack, Mr C. Hill. 
Quashee, Mr T. Hill. Sam, Mr Asbury. Jonkanoo, MrGrammer. 
Old Woman, Mr Webb. Officer, Mr Lee. Tucky, Mademoiselle Rosier. 


SURREY 








Conure THEATRE.—Bonaparte’s Destiny—The Silver 
Knight—Jack Sheppard—And Ali 


Halow Seen. 
SavLer’s Wetits Tueatre.— The Wreck; or the 


Buccaneer’s Bridal—Harlequin and 
Mother Goose—And Satisfied. 





Published by J. Onwuyn, 4 Catherine street, Strand, (to whom all books, 
parcels, and communications for the Editor, are to be addressed) ; sold by 
J. Cuapprt—Errincuam Witson, Royal Exchange; A. Hays, 
165 Regent street ; J. Fiesty, 16 Air ‘street. Piccadilly ; Marsu, 140 
Oxford street, next door to Fladong’s Hotel; at Eners’s Library, Old 
Boud street ; ‘and bv all Book-sellers and Newsmen, 
Cc, "aud W. Rgrnx.1, Printers, Broad street, Golden square, 
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